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“aul is the man behind Faul Ocdkleshaw Photography. He is both o
Photographer and Fashion Designer. He is currently based ocut of
Australia, but frequently travels around the globe with his work draw-
ing influence and inspiration from whersver he goes. Faul has lived in
London, Sydney, Hong Kong, Perth, and Amsterdem

Paul troined as a Menswear Foshion Designer after goiming his
degree with honours from the University of Northumbria at Newcas-
He (UKL He went on from there to design for some of the biggest
nomes in the indusiry, such as; Yves Saint Laurent. Jasper Conran, Ted
Saker and MNEXT. He continues his design work taking on freelance
commissions.

Paul moved in 1o prolessional photography in 2008 whilst living in
Hong Kong His creative eye which has fueled his fashion career is
turther expressed in the imoges he shoots Fortraits and Architecture
are areas of personal passion. While interpreting the solidity and
structure of buildings through the lens excites in one aspect, the insta-
bility of fantasy in the human psyche fascinates in the other. Faul
thrives on the creative movement between static ana Hud. Artistic
‘mpression is his raison d'etre with deliberate focus on maximizing the
originol,

The King Master Il






|
|
g
:
|
:

i

—

Gentlemans Clu



e form




BT ke |

B RN .“ﬁuww, =
! il

e ......1.1-1-....-.....:.-!“_ |




' .









www paulockleshawphotography.com

CREDITS

THE PQOIL
This series was shot in Perth Western Australic. The theme being relief
fram the 40 degree heat, and what that poel provides

MALE FORM
This series concentrates of close ups of the male form. These images incorporate
oil, water and flour which were used on the body to give the effect that is shown,

THE PLAYER

[his series shows the varying moods/emations of a male escort.

DIAMONDS

i | i R | i | ' : « =
This series combines a tacial shot combining a them of Diamonds and a tribal effect with the stripes in the hair

THE RINGMASTER
This series is an extension of the clown series ot works Paul has been concentrating on currently.

He purposely created this character for that series and also to be part of Noisy Rain Mogazine.

GENTLEMAN'S CLUB

Portrait of an old fashioned Gentleman's Club, with @ hint of Hollywoed.

L

JUDAS

; Paoul s representation ot the Biblical character Juaas Iscariot.
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Toakay's Plilip Morns 12 a mew Philip Morris! A new cigarelic
which Philip Morris =mokers have ujmq! fior months — o

cigarette ma e penthe for modem laste,

And the bright new pa chage 15 its 3y bl
Enjoy—and give—the gentle pleasure, the fresh unfiltered flavor,
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SEX WORRIES

SEX WORRIES of TEENAGE BOYS

promiscuity. It
trying the impos-
‘oblem with only half the pieces.

= __ving the
Tlmay they want sexual gratification and love
ut they eliminate, right from the start, the most
vious source of love and gratification—woman.
= - {he only other possible form of sexual activity must
F center around their own penis (or the penis of
~ another man). Penis or vagina, thats it right there.
No other options are available.
Then the game gets rough. The homosexual must
\ onstantly search for the one man, the one penis,
e one experience, that will satisfy him. Tragically
ore is no possibility of satisfaction because the
ang, Qoeemenis plus one penis equals
e for heterosex—penis
born, discouraged,
ing. He is the sex-

the penis that

e partners end-
ession, then
not the onel”
mned t-_iﬂ all ]
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Albany, NY artist Newbold Bohemia makes counterfeit documents. In his
series Basic Training he explores the how populer culture and advertising

work as propaganda and social control fo tell us who to be and how to
behave. Newbold Bohemia dissects the images and messages from ads,
books, posters and catalogs. He then rearranges them to create new,
falsified and forged documents that either expose or subvert the underlying
social messages.

| try fo create not only a new image, but @ new world,” explains Bohemia,
"a world that is fictional but hopefully truthful. As Emerson said, Fiction
reveals fruth that redlity obscures. Even the name Newbold Bohemia is a
fabrication.  The name reminds Newbold to create art dediceted fo the
four pillars of Bohemian society — Truth, Beauty, Freedom and Love.
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= something new. | try to create not only an image, but o new world, Gl Al fivity, the levitation of Mere Mortals represents a mastery and control of

plains Newbeld, "a world that is fictional but hopetully truthiul As Emer- L = N the skills needed to create our lives

son said, Fiction reveals truth that reality obscures. :
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