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SYED ALI ARIF

KRATHAKALI SHADOWS






Kathakali Shadows is a series done in 2008
during my first-ever trip to Alleppey, Kerala.
[ was fortunate enough to witness an
exclusive & personal Kathakali  dance
performance, whereby | was exposed to
thetr  tedious &  intricate  art  of

face-painting.










[ was rapt by ther absolute hard-work and
the face painting session almost lasted for over
an hour! The mesmerizing act itself was of 2
hours duration. And to pay respect to this
wonderful facial art I decided to paint a serzes,

aptly titled, KATHAKALI SHADOWS.



SYED ALI ARIF

THE LIFE OF ARTIST SYED ALl ARIF IS DIFFICULT TO PUT INTO A NUTSHELL. FROM STUDYING

SCIENCE, TO BEING A SALESMAN FOR A GARMENT QUTLET, HE HAS DONE IT ALL—LITER-
ALLY.

IT IS THIS JUGGLING FROM JOB TO JOB THAT PUZZLES HARDCORE ART LOVERS. DOES EMI-
NEMNCE IN THE WORLD OF ART COME ONLY WITH FORMAL TRAINING? THE ANSWER TO
THIS QUESTION IS QUITE SIMPLY, 'NO’. THOUGH IT MAY HELF, ARIF'S JOURNEY STARTED
WHEN HE WAS VERY YOUNG, SITTING OUTSIDE MOVIE THEATRES, MEMORIZING EVERY
DETAIL IN ALL THE POSTERS HE COULD 5SEE. LIKE A CONTEMPORARY AUGUST RUSH OF
PAINTING, THE COLORS BECKONED HIM, TEASED HIM, INVITED HIM, AND CAJOLED HIM.
HE BEGAN PAINTING WITH WHATEVER LITTLE HE KNEW BUT SO0N WITH PRACTICE AND
WITH AN ESCALATING CONFIDENCE, A DEFINITE STYLE BEGAN TO EMERGE STRONGLY

THROUGH HIS WORK. HE CAME TO REALIZE THAT NOTHING INSPIRED HIM MORE THAN THE
SUBJECT OF MALE NUDES AND SO HIS ART HINGED AROUND THE MALE FORM, WHICH

OVER TIME BECAME MORE AND MORE EXPRESSIVE AND REFINED. ARIF'S STYLE DOES NOT
EMPHASIZE DEFINITE EYES AND MOUTH IN THE FACE. IT IS THE BODY THAT SPEAKS—THE
POSITIONING OF THE LIMBS, ANGLE OF THE NECK AND TILTING OF THE HEAD IN A CER-

TAIN WAY, GAVE ARIF'S WORK AN ICONIC STYLE.

YEARS LATER, A CHANCE MEETING WITH A STUDENT OF FINE ARTS GOT HIM INTERESTED
IN SELLING HIS WORK. INTERESTINGLY ENOUGH, ONE OF HIS FIRST OIL WORKS TO BE
SOLD, WAS A PAINTING TITLED 'FATIMA', HIS PERSOMAL FAVORITE, SINCE THE WOMAN IN
THE PAINTING WAS NONE OTHER THAN HIS MOTHER. THE REST, AS THEY SAY, IS HISTORY,
AS HIS JOURNEY CONTINUES.

ARIF HAS TOUCHED SUBJECTS LIKE INDIAN MYTHOLOGY, BUDDHISM, ISLAM, SEXUALITY,
CHRISTIANITY, HINDUISM, RURAL INDIA, PERFORMING ARTS, INDIVIDUALITY AND SELF-
IDENTITY. IT HAS BEEN A 5LOW BUT REWARDING JOURNEY AND ARIF'S WORK IS INCREAS-
INGLY GAINING POPULARITY ON NATIOMNAL AND INTERNATIONAL SOILS.

INDERJIT NAGI
ART APPRECIATOR
INDIA









Why the word ‘Shadows'? Well, since the

series is more about the 'backstage' feel the

make-up application, the relaxed body

language and the casual postures — and not so
much about the actual dance-form.
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WITHIN NIGELACRA THE ARTIST RECRUITS MODELS

FROM VARIOUS GAY HOOK-UF APP5. THE MODELS

WEAR A MASK OF GRIMMER'S FACE FOR A PORTRAIT.

THE PHOTOGRAPHS ARE PLACED BACK WITHIN

SOCIAL MEDIA TO RECRUIT FURTHER MODELS; THE

ARTIST BECOMES A MEME WITHIN THE PROCESS.

NIGELACRA
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BLAKE AS NIGEL




PETE AS NIGEL




WOODY AS NIGEL




WOODY AS NIGEL




SCOTT AS NIGEL




ART DRAG

5, AND THUS

HE PHOTOGRAPHIC OBJECT.







NIGEL AS GENERAL IDEA'S NAZ| MILK Il
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THINKING ABOUT WHAT T _
HAVE BEEN LIKE IN THE DAYS 2

T T

ON A RUSTED NAIL JUTTING OUT OF.
CRACKED TIMBER TIE.









| MANAGED TO PULL OUT THE
NAIL WITH MY HAND AND

NOTICED HOW DIFFERENT IT

WAS TO THE  SHINY
gl HYPODERMIC NEEDLE THAT
LAY DISCARDED SOME

DISTANCE FROM IT.













THE AMERICAN PSYCHOLOGICAL
ASSOCIATION HAS LINKED THE
DECLINE IN MANUFACTURING JOBS
TO A CRISIS IN MASCULINITY THAT
HAS CORRESPONDED TO AN
EPIDEMIC OF MENTAL HEALTH
PROBLEMS AND OPIOID ADDICTION
AMONG UNEMPLOYED MEN.
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FQREIGN WHITE-COLLAR
-3':*’: MERICA WHO HAS

| RKED WITH HIS
TE){TUEE SHAPE,
NEIGHT OF THE RUSTED

NAILS, BOLTS, AND ANCHORS

THAT | PICK UP FEEL FOREIGN
AGAINST MY UN-CALLOUSED
BROWN SKIN.










| TRY TO IMAGINE WHAT IT MUST
BE TO BASE MY MASCULINITY ON
A MANUFACTURING JOB AND TO
LOSE IT TO THE SEDENTARY
SERVICE INDUSTRY.




AYKA LAVYA WAS BORN IN INDIA AND CURRENTLY LIVES IN THE UNITED STATES.
HE USES SELF-PORTRAITURE AS A WAY OF UNDERSTANDING THE WORLD AROUND HIM.

AYKALAVYA. TUMBLR.COM
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