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This magazine is the materialization of a dream which began over ten
years ago—it started on a lane that seemed to be reserved only for
some. Ten years ago. online social life was limited and not as flourishing S
as today, and without a doubt more so for a gay artist whose object of QYB

expression was the male figure. O.)x
S
When | look back. | see how public opinion has changed; huweueri%s
change did not represent a better panorama for artists who ore

male sexuality in art. Before, the dilemma was the shortage u:b\"@.fnrrh';.-'
places to exhibit the artistic male nude. and now, although%e have
more dissemination platforms and it s easier to reach people,
censorship has taken confrol over almost all these pl rms [once
again leaving the male nude outside the mass media Q& even putting
it once again inside the pornography bag). Nudity ang male sexuality in
art has been so condemned and vilified in this dmut&-slﬂ ndard society
we live in even though the naked male body 695 been there as a
human expression since the nvention of art. Thy lIs us thiat essentialty,
the old dilemma is still the same, sean with arent eyes and under
different "moral” glasses, but still the ggme ten years later.

S
MNoisy Rain is still here being one of the feg%ublicuﬁcns dedicated to the
field of gay art and male nude. ﬁum& start of this project to this very
day | try, without censorship, to brigg light in a positive way fo these
artworks. | will confinue in this crusq¥le forward because after ten years,
| still believe that artists who E@Jre male beauty and male sexuality
deserve a space in which Dean express ourselves freely, not only

because it B now consi politically comect, but because it

cnn‘rinuez\@ be subject to censorship.

Q
| am very grateful to @Il the arlists and readers who have made this
possible—to you, eepest affection. Together we have made this
D story possible.
&
A
&
O
@)
To my b@v&d husband, for having given me the boots o make this
szq- stony road a joyful journey.
/\§
0?’

Special thanks to Trevor Hall

E. Hirano
Edilar cnd crealor of The Moty Bain Mogozine.
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Betore this project was o preces ideq, | I::ﬂgQQ
searching for sifes where | could get Jhe
chance to talk with other artists worki Q-.r
the male figure Bie me. This was how, 1 by
chance, | received an inwvitation to b ::|rr of a
community of artists, which was o Kg-lfnch:lr ir
the creation of this magazine, Thi 54 private
group managed by the P«Wn artist kahn
Douglas. We were o grou artists wheo in
same way laaked for tha a thing: a placea
whiere we could rally unfﬁum Quf AW e
and works, talking abo vanything, but abarays
with art Q8 9 Comema recd. It was duning this
penod that | starle redlize, in a clear way,
that | wanted to, Qeate o publication to bang
together arfisis the same interest in art. As o
matter of Zzg)mme of those orfists already
haod a solidstareer upon their shoulders, Fce
John Do L hirmzelf, 1o when | decided fo
cary old this idea. he was one of the firt 1o
Tt ut my project. it was mid-2010 and
fr:-r:\ﬂare to whan | had the first edifion finshed,
ytareg went very orgamcally, Without a
ubot, Johm Douglas hod to be in this first

%l:dlrrnn.
&\
N
Qf(/Q
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/,




Dunrng the creatlion process. another =t
joined—it was Mark Jarvis, with whom ko
farmed a good relafionship. Almaost @Xthout
reglzing it, | already hod several -;:*r_ii‘@‘:m =
weorking table to camy out the first egilion. | falt
vartigo af this step, but | fhrew r"r_fﬁll’ fhe cliff
just the samea §

Something | feel grataful "-:*"-‘\; thal Modsy Roin
Fias taken s own ife L'ulluésl\,uu" Ihe artisls: as
a creator, | have hodlittle to do with the
miztier. Even fo this d | crm sure that many of
fhe reacers and agk!s o RoT KRow mYy foace
but I think this is :u,éf/cf the charm.

A

This firsl @;" Wk O year o
S B ?':.Jl'-.:'l bl Gheoys
1"'rl'il\@ clear igea of whot |
wighess, aingd aleoe qll, Wit |
.'Q, tesd lhis pro@c! o ook like.
Gonmathing | wanted to get
A((,?TJ'.-'..'J,' frorm Qs much o5 oossibie

t

((/% wiere  the Closes l.::ll';-.:l'. a

N Sublicolions armed 0 goay
1y audience  fhal would  moslly
dapict young mean with ol Hheir
sexual chaorisma unfold. For this
aason, the third ssue dsploys
the bBlack figure al a young man

rnaming | wrnted this
oubilbcolon o he owoy Trom
fese clicheas and the focol
point to ol on the content
= - nsleod. This 5 why all the
EXPLORES editions of this fist year are 5o
Fri s o wilh i1
MOnachfomclic color pole e
shiowing thot a gay publication
does nol ava D show sax 10
el and particulaiy when IF s
Gbout an




Eoch cower for several yeors showed an element
reloted | to woter, refeming lo the nome of the
magaiing. For example, on the lirsl cover, the calurmn ((/
al water represents the number one | wanbed |
shows  my
publicotion dote, The first edition was arecdy find
mionths before the dole onwhich it was publish

amphosize, o one  thal

far mene personal whim | wailed until anuony,

Although, if ore saes inlo the abstraction

would oko represent o phallic symbo

being ihe plain infenton).

- ==

Capric

5

VA1,
fo release it; | wanted this baby fobe bomgp 1. 1, 11
O

ithout this o

P
ng

ul

The fist-annivarsary cower
takes again the waler from
Pl Firs ) asse, ot this tirme in
fhee shape o a dragon
which rapresants e
beginning of the year 2012,
the yeor of Ihe dragon

Durinig fhe first heo yaars, |
tied to follow the same line
ol frvake this a
presentalion  oard.  Somme
covars conlain Japonsse
waritimg—arcther thingg
impked im this identificalion
card & my herilage and Hhe
Japanese milvence on my

- | wontad ihis o be
chacrys underying in some
Wiy,




For the hest tene |.'||._.Iri||l:"_; the sacond year,
thexre waare hwia definite male igures on hyo
diffesent covers: cne 5 O moannsgun,
ravisifing the cover from exoctly a yaar
before, and the second one 15 a swimmer
with remirgsscences of Art Deco shvle, an art
mavaman! that heavily influences my art.
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o seecre wakd NEt
—
e controls my breathing as i | wseare g mochine i
Ol iy Phe neoks and ot 10 | mdave od fol ::FF
0% Nes CHEures z
¥iven to destinatons, unable to uther o word
A metal '-'T'f'hr“'l'ﬁl-:h" crafted by GeEnius
Rearcts micde Fam SCrapd iy HE& s’ ‘5.|'|r2lr‘:-
Abvrays ends with being hit in the gul with pangs
ol sk
Fine snafching anyfhing In sighi yat missing rmy
Iover's howerng body
covwell Belors Bhe: Devd of ParGkramo
Who sl his power Toinduige in bwishad diesings R
H&piaistos’ honds chotch mw wrkis =
Depriving me o The will ho Tight O
Frodm wilken e frds the receises ol an abandoned
Ewata -1
Salfishly pushing forward fo reach the end u .
N <
Aok mwe il Uso shall overlakes e waoed! QY'
Fareshed ond ready bo refieve it of ils strile A -
Hephaistos' bits me where | om scared o fouch \0.3 -
ek the swaet thuid e laps waith his studded r::r-:l@ A
A gprup rivaling thal of paspoiava § <
[z shde dowen his exponding fhrool info an o@diting m
ks b o]
His dick moves back and torhos he gro Ig/
serearm tor Bbencitian irom s mese |l&ﬂ§?ﬂ.ﬁ”
CiHI Hee heisted thae five within my 1|'.érr:','l
cannal hold 1 m cmpmaorne!
His dick Mls my boypussy I'E'I'.'-E'CI& by
There's i mament 1o |‘::ir'“-:‘|le..l|‘:h cruedty he inflicis
an rmel O
: =
Med to the trea...a for 2 Jddsa -
Whare civilimation s 1 ek af miles out of each
Cinty the memony ofQis panfing combarts me o
Hi is an ordmaol % neads a boy to succumb io his =
SOVOgErY A (]
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JAMES FERRINGER



Irspired by Peter Greenaway's
The Pilow Book, the tifle of tha
magosne  become Moy
Ran—from the colm watlers
and noily walers of  the
filrr—ifrom love for the beouty of
an image, of g page, of @ man
who, ke the book, hos to be
read fo be undersfood.

FORGET

PRESEMNCE,
HMOTICED,



Referances to things | find ottractive ond
inspirng have obvays been port of this
magazine, from Tamara de Lempicka foe Harry
Bush and an endless list of hwenfieth-ceniury
design. The cesthedics of the magazine, ralher
than looking of the “frendy”, scopes info the
past to be nourshed by the brlliant minds that
preceded v ond fthat somehow refuse to
leawve the MNoisy Hoin poges, poges sometimes
yeliowed orwom by reading. Even though thisis
a digital publication, | don't want to lose the
textura of the paper. to play with youw mind, to
even make you smell the perffume of old paper,
During the thid and fourth year, these
influences were evident more fhon ever, an
oesthelic thal now remains oz Noisy Eain's
lardmark, without losing minimalism and its
touches of Avani-Garde from the greal Bussian
masters.







Those great insprafions undoubtedly come
from my inexhoushible source of deos, the
teenfieih century: so Wil of arfishic
mowameants, of arlists of incredible (alent,
nol forgatting the greal grophic design
firms. working in o odifional way, wherne
Brush strokes crealed works Beyond sSmply
adverdising, orealed works of art, and
equally foscincting is the tun of the
cenfury, from Jugendstl fo Plokatstl, It s
acny to find the flowery fields of art in any
decoade we look at from the lost cenluny.
Possibly mada up in my heod, this romantic
ldea  guides me  fo chways show
conlemporary arlsls with g boackground
thal raminds us of the lost cantury, 1o show
that todoy, although somefimes hidden,
free lalent grows and develops just as
btore,  This sometimes seems o be
distorted in teday'’s art crcles in which frue
arlisls are relagaled, although in recen
yveors, it seams that people are looking
more deepdy al e phenomenon and
wiailing fof the cpallenes 1o b filked wilth his
free talent soon again.,










GOODVIN NERKO

J 1M

FERRINGER




i
il

_ﬁ-—

i

e
e e

e
i e i
-‘_-'-'-‘_-’-

C—

{

= "“"\‘g-l":'ﬁ =

r
\ =

)
()
&
’ (
\/ ¥
k
A ¥
)
7> ;
]
#
#
| 5
. e’
i N
H'H.
-
- -,

.,

1

N |

|

\ J
CA
\
e,
| -







SCHMUDE-STERLING

MARCEL

DANIEL

¥YILELA YALENTIN

>
N
QS
&
o

/,\






'a

it

4dNY1 NHOT

SYI1801 MYHd4d315%

YINAALH VIS




..”E

DANIEL ?___.}mn..m_. SCHMUDE-STERLING

VILELA VALENTIN









MOLER

ROBERT

R AMNDRES

Ky
&

o

TOBIAS



CLAUDIO PARENTELA MAGIHWDO BORGES RICHARD VYOSE




'a













) I ——————————.——————————————————————

VOMN ROHAC ANTWAN J. THOMPSON JOHN DOUGLAS







JOHANN D'NALE

JACK S5SANDERS

MIALL

LEVITT

oy

MARTIN KIRBY






BRENDON GORRELL

ANTHONY PRICE

PLASTIC PAM



VILELA VALENTIN

STEPHAN TOBIAS







Qoo ________E::

(@)
2y,
oe

B




'a

JIM FERRINGER

RICHARD VYSE

FETER ANDRES







MILOS KOPECEK

WILMS

DIRK H.

ROSEY

MICHAEL

>
&\
Q
Q—Q/
el



&
Q_

Q
THE POWER OF TWO SIMPLE THINGS, PENCIL AND PAPER ,\>%Q’
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Throughout ten years, | have created many logos
and fypogrophy for each antist with the merne
intention that each of the porttclios has its own
idantity linkad lo fhe shde of the lealured work
and to the global concept of each edition. The
covers | have been crealing are alio a relleclion
o this, sormelirmess inspirac by the shybe of The orisls
prasented, o somelimes the concep!t is already
establshed ond the featured arfists are chosan
based on this, All the planning pror to an edilion
goes inlo giving hamogeneily lo each one, and
50 & frug wath the design and ypography of each
P oo,







addilicnal art is undoubtedly nmy
wiay of encompasing eoch ksve in
a slory. This alio halps none of thas
artists involved haove more of
exposLre within the magarine ﬁh
ane B equeally impordant, o 5
their ureque and pesondcsbace.
Abang Ihe sarme inas, Dh'cgﬁc ardes
in which they oppe oes  not
dencte any priorily. Thewrder is also
plonned and desighed for befter
enjoyment of &g ge from start
fo fimish, bosedQan things ke the
color,  shyle, @ﬁd shapes. Fach
edition has 1 be plonfed from o
dilferand 1t of wvierw' ard yal nol
contradié® the estoblished ne of
Moisy Ran's design, Many firees |
haovig peen tempted fo experiment
anchgel oul of 1hal lire, ol | absays
up returning to the essence (this
oy mnany works, covers, and
hyos howe remicEned in the discord
drawer)., As a maller of foct, you
wiould be surpnised lo sea that some
adifions were odginaly so different
froen wihot fimally wias publishied.

<
X Tha creation of the covers and fhe é</
%
v

§ i1.:.;-.1":-rrﬂ|1a':-'\-n
Bt taiaed
§ SJFIRET DAYS OF SUMMERS FART |

EXCLUSIVE COLLECTION FOQR MOISY RAIN MAGATIME
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EBach edition of the mogazine s
presented o an ol cx I"-Q:I|;_:-!_j_
rathar than as an nformotive
publication, lacking arficles,
bacouse the intantion is that all
the welaght folls on the ortwork
ifsell. Moy Ron s g  wvisual
jourmneay  dasigned o b
enjoyed. | hove abways sean this
publicalon as a gallery whede
svany fwo monihs il |:_:|".!:|r'|:_'|r!'= ils
exhibifion and presenis o new
colective show: | want to walk
vou through the exhibll rooms,
where you will lind o new
colection signed by a different
arfisl in each raom, in this cose
in a different secticn




This kindd of gallary | coll Nosy Ko
has s ilineranl exhibilions every
tea months, which | hove not
stopped meligiously  publishing
everny first of Januwary, March, Moy,
July, Seplember, and Novembser
since the doy of its first pubbcation.
rary are fhe arlisls who howa
aoppecred on over one oooashon
i his magoane and lor me, (b
has baan a sowce of anormnows
satisfaction: that this mogozine
Qs connecled me wilh greal
artgls. Bbul above all, commectec
me with the person behind the
ook,
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ANTAWAN THOMPSON

In An Alley

| see O lodder

Above the fire escans
A oD

dnps

Splatl

He's fucking me

In the css,

And if psople wanted to,
They could sasa

How his penis moves
Insicde and out of me
How the muscles in my back form

The filt of my head
Of course,

The only fluid | need
1% frem ki,
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EYERY YEAR THAT PASSES A GOAL

-~ F
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OGSO

IEE FIEC1T0Y Ik ERE

Provducing fhs publicotion
fenreiEnts a ol of dedicaton and
elforl, and over len years, mosl ol
the fime this hat been a job ol
anly two honds. That is why with
E0Ch POsIng Yedr a milestons §

doay, orfists with ther talent {Q,

\%
O
%

\O%

mel. 1 led farfunale hal o .h<D\
g2

naver stopped meaching IQ.;;
poges, making thk magQdsne
horme o ther  talenl e|'-;_'.i-:|r||__|
evary ellor irmveshed v.‘:&fﬂ' i

A

|5
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The unsfoppable mutation of social

te and its changing conces makas
us constanthy veer, byt something
that remains immovakbe s that art
s |1 1P looks for a niche to ve
Cwverexposuwre in tocay’s life mokes
those miches ge! lost in the crowd,
niches fhaot orde a few days ago
siruggled to sxst. We can pass from
one exfrems fo the other without
realizing it. Vet here, the noisy rain skill
sounds 10 this nook of the universe
becauwse the creative mind cannot
be s\opped from pounng creations.



in naps, '.-'-.'Hhr.u1 [ 13 N
wars as before, nor ‘H'IE' fr"\é
SLar, j|_.-.’r rh:_! s Tt B

nd

| ba my |"|1t-r' et

act, Fopularify SN newver
TEONYTNICLS '.@ |:|l._|jI|P"

gh row | beleved

/., D Sl

can blamea 1k sblication bor
nat  trying Q;‘ bring  together
and woman who

space is my
art as muc

HIRANGD







AAROMN HOLLOWAY
ADAM JONES

ALDO VILLALTA,

ALES KAUER

ALY SAAB
ANACHORETE_BOI
ANDREW NORRIS
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ARTBOYDANCING
AURELIO MONGE
AYKA LAVYA,

BEM DEIVER
BENJAMIN TEJERO
BILAL

BRAIN JOSEPH
BRENDON GORRELL

BRIAN SUTT
BRUCE MUQRER
CARMINE SANTARRLLO
CAURE HIGE
CK&IS DADE
CLAUDIC® ARENTELA
(SKAIG HEWITT
¢ DAN PEREI
DANIEL MARCEL SGMUDE-STERLING
§ DAMIEL ROGUA,
O DIRK H. WILMS
Q¢ DMITRY BITJUKOV
EGO RODRIGUEL
ELIA TOMAS
ELVIRA EOLEROVA,
ERIC LANUIT
ERIC LONG
ERIK BERGRIM
ESPEN AAROE

A

N4
BRIAN ROGEREO

EU-JIN LOH
FELIX D'EQM
FERNANDO CARPANEDA
FERNANDO RODRIGUEZ A
FLONDCO™
FOTOSTROBE - SCOTLAND
FRAMCESCO BERTI \O
FRANCESCO BRUMETTI Q<\
FRANCESCO ROMO
GALILED LO LEGG
GAVIN DOBSON A
GAVIN G'DDH@HUE
GEORGE E@&F
GEORGE
GERALD BANCHARD
AREMEMNTA
O GIARDIMI
IBBITSON
NZALO ORQUIN
DODVIN MERKO & HELG LUGAND
N GRAHAM FARQUHAR
S GREG HESTER
GREGG FRIEDBERG
GUILHERME CORREA
VAN BUBENTEOV
J-CHRISTOFPHE
JAAP DE JONGE
JACK SANDERS
JACK WOODD
JAMES FERRINGER
JAM ZIEGLER
JASMINKA KERES
JESSICA STERMER
JIM FERRINGER
1
JOHANN D'NALE
JOHN DOUGLAS
JOHN KOLUIG
JOHN LAUF
JOHN TOZZI
JOHM WAIBLIMGER
JOHNNY ALEXANDRE ABBATE
JUDE RIBISI
EAELIM 1AM COOPER




KEVIN E. PETERSOMN

KIMG ANGELINE

EIT BOMND

KOSTIS FOKAS

KOU SHOU

LOIS LAMNE

LOIC LE PHOQUE FRINGANT
LYNN BRUBACHER
MAGNO BORGES

MA IO PAVLOVIC
MANOLO Y AMNES
MARC KISKA

MARINA BUBNIC
MARIC LOFPRETE

MARE |. F. JARVIS
MARE SANDERS
MASSIMOD AVANIATO
MICHAEL A. MORRISON
MICHAEL HINKLE
MICHAEL ROSEY AKA. IROMN ROSE
MIGLUEL ANGEL REYES
MILOS JOVIC

MILOS KOPECEK

N.&SKD\O_;

NATALYA NOV,
NATE GRY
NEWBOLD BO 1A
MIALL LEVITT MARTIZORIREY
MIGEL @RIMMER
NIKOLE& DJUKICH
DECHID?F ANTINOUS
PATRICRMCDOMNALD
QPAUL BIRCHALL
SFPAUL CHISHOLM
§ PAUL LORENZ
O PAUL OCKLESHAW
PAUL RICHMOND
PAUL TAIT
PETE BIRDGSTOCK
e PETER AMDRES

Q

N FETER ROBINSON
QY\ PETR ONIUS
PLASTIC PAM
POSEIDOMN ART

RICHARD VYSE RNy
RICE WEZEMA AR N
ROBERT LA BUA Qy\
ROBERT MOLER 2

ROD SPARK o)

ROZ MCQUILLAN %%

RUSS OSTERWEIL &\O

RYKHARD GREENAWARS
SANTIAGO ESTELLA
SARIEL KHAZEM Q/?‘
SAULLYONS O
SEBASTIAN ALRGANDRO GALLO
SHAFFER A\

SHARNE AL M

SH AYNE@QESTER

S1A HYRELA

SIKAKDIER STUDIO

al N O'CORRA
FAM STEFANOV
TEFHAM TOBIAS

Y STEVE SNAF

S SUNIL MARAYAM
SYED ALl ARIF
SYLVAIN BOUVRON-RABOUILLE
SYNAESTHETICS ILLUSTRATION
TED RAMDLER
TERRY CYR
THOMAS BARKER
THOMAS SYNNAMON
TIMOTHY TUCKER
TOM ACEVEDO
TREVOR HALL
VILELA VALENTIN
VON ROHACL
WAYNE HOWARTH
WAYNE TALBOT
WHICH CHRIS
WIh BEULLENS
Y8J PHOTOS
¥ADER MARGIUES
YANMOS
YUUTA SEI
ZANDER?
IVONIMIR NOVAE



THIS COMPILATION REPRESENTS 10O YEARS OF
EFFORT TO BRING TOGETHER THE TALENT OF ARTISTS
DEDICATED TO EXPLORING THE MALE FAIGURE AS
THE CENTRAL THEME OF THEIR WORK, A JOINT
ENDEAVOR OF TS CREATOR AND ALL THE ARTISTS &
THAT COMPRISE THIS COMPENDIUM. 10 YEARS OF
CREATIONS AND STORIES THAT TELL US T
PERSONAL VISION OF EACH ARTIBT OM THE ,§9
JAPANESE TERM “MALE COLORS" (% &) WRICH
REFERS TO THE LOVE BETWEEN MEN Aﬁ& THE
LEITMOTIV OF NOISY RAIN.  Q
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